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WINDING NUMBERS is a late second attempt at fanzine publishing (it has been scme 8
years since my first zttempt, and in order to save face, the name of my disaster -
shall remain a guarded secret), WINDING WUMBERS is published by Randall Reichardt,
58 Penrose Place, Winnipeg, Manitoba, Canada, R2J 1S1, Phone: 1~204=-256~2637. This
zine i3 available for locs, artwork, "publishable" contributions, or 50¢., No subs,
please, If you send artwork, pledse submlt it in black ink on thin white paper, as
all artwork is electrostencilled. Vol, 1, No,1, Fall 1975 issue. '
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You might find this issue postmarked from Pembina, North Dakota, That will be done
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FRACSIRARA & *ANDY REICHARDT

-

‘Welcome to WIIDING NUMBERS 1, brought to you from the lang of postal strikes,
First, for the curious, a winding number’is a concept in topology to do with posi-
tions of curves and their direction, ete, Unless You'lve done it yourself, you pro-
bably don't realize how hird it is %o come up with a name for your zine that youlre
personally satisfied with, :

A SHORT FAN HISTORY s OR HOW I GOT INTO ALL THIS:

Some eight years ago ; in the svmmer of 1967, I first heard the word fandom,
I had been collecting ccmics for about & year, and a fellow collector who had been
recelving fanzines for somc time and introduced me to it, A few months later we
attempted a zine, printed one issue, and that was that,

_ Thomas Clareson editcd a book called SF:The Other Side Of Realism, a series
of essays about different aspects of sf, One of the essays is by Alexei Panshin,
entitled "Science Fiction In Dimension" 1In it, he deals with the sVer-increasing
number of fans, exploring some of the possible reasons for thig increase, One line
from it was: "What magic touched the beople who saw 2C01?" I don't krow what the
magic was, but it was all I needed to get me reading sf, After 2001 came other
Clarke gems like Barthlight, Childhood's End, amnd Fhe City and the Stars. In the fall
of 1969, two fellow I‘Iinnipegers, who I woula,meet iater, went down to- the World-
con in St.Louis. Back they came loaded with memorabilia and Souvenirs, and after I
met them I was introduced to sf fandem, If I recall correctly, I think I had the
"Sey, Conrad, what's all this fardom stuff about?" feelings, and my memories of
the time I spent learning about fandom, etc., back in 69 can be summed up in one
big word: GOSHWOWOBOYORQY! ! ! T

Some months later I latched onto a copy of LOCUS, and was hooked for good,
I remained inactiveras a fan, but continued to follow fandom, largely thxough sub-
scriptions to LOCUS, as’well as the odd single issue of other zines, like COSIGN,
TRUIPET, and CROSSROADS, (remevber them?), .

"Skipping a few years, we have now arrived to Hay of this year. My exams have
ended, My degres is sitting in my lap, and I am unemployed, After four years of
university I still can't decide what the hell I want to do; so it's off to search
for summer work, Work happened to be hard to find as usual, s6 when our illus-

students were hired for envelope surveying, As it turned out, one of the other
Seven was Andy Taskans, whose work can be found elsewhere in this issue. Andy,
however, was one of the two previously mentioned people who had attended the 149
worldcon. Over the course of the two weeks, Andy brought his memorabilia’ from the
con, including the program, autographs, and an album stuffed with photos, Well,
this seeméed to give me the feeling that over the bast 5 or 6 years I'd been missing
something., The final push I needed came in the beginning of July when two fellows
from Amsterdam came over and opened -.up a bookstore which specialized in sf (20-252),
After a few visits we got to know each other, and the idea of a regularly meeting
sf group came up, lWhen their initial attempt failed, I decided to try something.

To begin with, I mentioned the idea tc¢ two friends, also readers of sf., I met
with mixed reactions at first, but convinced them that it was worth a try once at
least, I met with one of them on a Saturday night » and we composed a letter which
I hand-copied eight times, The letterts contents consisted of a plea for heln: "We
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ST SESC U s b, Wil Yokto in ai’ éstablioched group, Can you advise us
on formation, membership, blah, blah; blah,e.3The letters went out to aroups in
ios-Angeles, Minneapolis, Torento, Pittsburgh, Cambridge, Deaver, and two eities
in Haryland, The addresses were taken Irem convention listings and farzine reviews
in LOCUS. When I lock back on this Yenture, I reali-z letters such as these were
/ not all that important to our cause. Perhaps subconseicusly I wanted to let others
know there was a budding fandom in Wirnipeg. Anyhoti; I made a good movs sending
ietters to Philadeiphia (via Pittsburgh) and Tororto. People in those cities wore
-the only ones’'willing to take the time to answer us with sume words of advice and
enceuragement, The response from other cities as of this writirg has been nil, wet
- even’a postiard, (late flash: card from kMinneapolis, Thank ¥ou, Fred Haskell,)

; .The letters-from the’two other towns proved invaiuvable, and we had our firsh
"aeeting” on Septeiber 27, on the campus cf the University of lanitoba, There were
only four of us; but it vas a start =t least, T introduced the idea of a fanzine to
then; samething we could centre our group around, apd this is the result. After many
name and format chunges, Winding Mumbers #1, '
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FERSONAL PLARS: As ls'usually the case, I hope this excursion lasts for'a Little
wile. Now if it does, my own Plans are eventually going to get in the way. I've
appiied for graduate school, and if I get acorted it means Ti11 be leaving for
Vancouver; Edmonton, Toronto, or llontreal: vext Septamber, Leaving Winnipeg means
leaviug everything behind including Winding Yunbers, If I can get enough material;
and a favourable response frem gome of you, I Zan promise 2 or 3 nere lssues, un~
der wy direction at least. Perhaps someone else might hLake overj 1 don's imow,

. ' AY
' Finally, it’s credit time, First, frca Toronto, Phil Paine with Pat Hayden:
Thank you for ycur letters and the $18 one hour Phone call; 21l very mush appre:.
ciated, Secondly, Pittsburgh, Frank Richards: Frank sent us an answer saving ne
- .- couddn’t_be much help, -so.he.passed-his—copy of-the -letter-onto~Philadalphias-and .
Linda? Bushyager: I especialiy gratefl. to Linda, simply because she wrote to us
/ with advice and a free IF guide, znd I hedn't even written to her directly!’ Tharics
/ -dng-~, Other acknowledgements: 411 the contributors and artists (speeisl thanks
to Barry Kenb MacKay in Toronto ); Co and Esco at, the Paperback Galasyy, and iiarc o
Shannon- for his constant words of sncouragerent and wnfailing support of the niie.

FLUGS: I'm not sure if any copies of thiz isoue will be sold through ads or re.
views, Very few might be a safe prediction. liost copies are being malled out froe
to various addresses acquired frow othep zires, Vith this in mind,, T thought at - -
first that a few plugs might Le worthless; most of you have heard of or reccive
{or produce) the following zines, Yet I can!t resist, for bwo » iscnst quite & fey
coples vgll be mailed to other Vinnipegers who mi-ht wapt fo try themj and seconds
1y, with reference to LOCUS: I am not ashamed to admit that I was weaned on LOCUS,
Sirst getting it back when it was at #50 (it should be at 182 by now), Charles.and
Denz Brown are responsible, to 2 degree,  for my getiing involved in fandem, LOCUS
provides a -good news serviis to the isoliated fan like myseif, as well 4s the rest
of yob, I suppose, Try ity 15/$6; 30/$12 from LOCUS Publications, 3. Ridgewood
Lane, Oakland,  California, 94611, Also try the following: S :
1) KARASS, avaijable from Lirnda Bushyagzer, 1614 Evans Avenue, Progpeet Park,
Pernsylvanid,. 19706, 4/$1 . ' C
2) SCIENCE FICTION REVIEW, availeble from Richard E. Geds, P,0.Box 1140¢,

Portland, Oregon,- 97211, 4/54.50

N 32 OUTWORLDS, available from Bill Bowers, ».0.Box 251, Canton, Onio, 44720, |
ih‘blf e ’ L

That's it for now,
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THE PRINCE AMONG THE PLANETS:
TONY DALMYN .
MACHIAVELLI AKD GORDON DICKSON .

The distance between Gordon R. Dickson and liachiavelli spans five centuries,
It is therefore at first sight incongrous to discuss the social theories present in ;
their works in a’comparitive context. However, the resemblence is there, and it is
worth 1nspect10n. Hy point is that both writers seem to accept a theory of history
which invelves opportunities occurring through chance and fortune, upon the happening
of which a single talented man can infuse a new vigour into society by doing acts .
of leadership. ;

I have stated that the works of both men embody social theories, I will discuss
HMachiavelli as & thinker in due course, but first I will comment on social theory in
science fiction, It has several aspects, and I will mention some at the risk of over—
simplification, Social theory in general involves certain observations on the human
condition which form the basis of either scientific or intuitive conclusions in the
form of a description of human nature, The social theorist then reasons from these
conclusions, and from certain postulates as to the nature of reality, and constructs
a model of human society as it is and’as it could be, His approach could be that of
a scientist, a philosopher, or a poet. The science fiction writer expresses social
theory in Several Wways. By describing an alternative future he speculates on the
interactioh of social structure and human behavicur, le makes assuiptions about hu-
man nature., He makes emperical cbservations and extracts from them, And his (her) work
has a normative inpact, He (she) is conéerned with whether a grven society is good,
Judged by standards implied in the work, .

So we arrive at Hachiavelli. ManJ recognize this name, but few understand its
significance, Hachiavelli for many is the Iago in Shakespeare's Othello: the sinister,
scheming, corrupt, power-seeking politician, This individual is painted as brilliant
but completely amoral., This popular view is not without its valid points, but it is
a distortion, Niccolo liachiavélli was a fifteenth century civil servant and diplomat
in the city state of Florence, He moved among the Borgias and the liedicis and rubbed
shoulders with the leading figures of the Renaissance, lhen he fell from grace with
the ruling family and was stripped of - his rank, he became a farmer by day and a scho-
lar by night, producing various poems, essays, a commentary on the works of Roman
historian Titus Livius, and his monumental work, a short treatise called The Prince,

The ideal soclety for lMachiavelli was that of the Roman Republie, He Sbncerned
himself with discussing how to obtain such a society, and having attained it, how
to maintain it., His view of history was basically a cyclical one: human societies
move through a pattern of political orders
manifesting the good and bad qualities of
the citigzén, However the pattern is not
immutable, Fortuna is capricious, She
may present opportunities to the wary and
skiliful, The skill required to take ad-
vantage of these opportunities is called
virtu, which is even less capable of
translation than fortuna,

Briefly, these terms represent the
two key elements in the political situa-
tion. Fortuna represénts the given, the
independent variable, It defines the
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the parameters of_ political action by limiting the possibilities of effective action,
Fortuna' represents én'entire complex multitude of factors including the political
consciousness and public spiritedness of a given commnity, relationships between
communities, available resources, geography, organization and personnel within a com-
munity, and many other factors. Virtu représents the function. It involves clever-
ness, strength, courage, and perhaps most of all, a sense of proportion and value,
""The Roman nation at the height’ of the Republic had virtu, and the achievements of the -
Republic were possible only because of that, Virtu in an individual is the ability to
personally manifest these various qualities and to infuse them into a nation.

It is at this point that I should mention the infamous lachiavellianism, "the

end justifies the means", I have not found this passage in lachiavelli's writing, but

" I have found certain concepts consistent with that maxim. Politics is a part-of a
human order., It has its own morality independent 6f religious consideration and is
Judged by standards appropriate to polities alone, A man undertaking political action
is judged by the effectiveness of his acts, and not by their morality. Virtu is a
political concept, and that inust be considered when we read lachiavelli, especially
Awhqhdhis chapter headings are, for examjle: "17, Of Cruelty and Clemency and Whether
it.is Better to Be Loved or Feared; 18, In Uhat Vays Princes lust Kepp Faith; 19,
That ‘e ilust Avoid Being Hated and Despised;", , ) . -

‘ Hachiavelli often refers to history, particularly in the classical period to
illustrate various ways in which power can be constructively employed, His concern
was always whether the conduct made the best use of the circunstances, and whether
it tended to infuse virtu in the people, A.successful, a good act is one which lifts
a human comiunity out of mediocrity and into virtu- as it were, into a higher state

“of humanity, : '

Now we have arrived at the point at which we begin to look at Gordon Dickson,
As with-Machiavelli,.we-will look for general patterns, rather than detailed examples,
However, some references to various works will be necessary to establish the pattern,

In NOMNE BUT MAN the protagenist Culihan OfRourke ithen is a hi-jacker and pirate,
On Earth, he discovers a paranoid fear of invasion by the aliens, the koldaug, and
a fear of 'revolt and conquest by her colonies in the Pleiades, Earth is afraid of ex~
panding further into space, Cully Vhen proceeds to provoke the lioldaug by mocking
" their religion and performing what the iioldaug consider to be atrocities. He engineers
secession of the human colonies in the Pleiades and by careful timing returns to Earth
" Just ahead of the irate Loldaug, managing to seize control of the organs of govern~
ment to be able.to_meét the licldaug as the representative of the human race. In the
" final confrontation the significance of his various actions becomes clear. Had he hot
had control of the final negotiations, the timorous human leaders would have attem-
pted to appease the Holdaug, which would have been an unspeakable insult and made
war inevitable. Only Cully ithen had understood the nature of the loldaug aggression
. as a stylized cultural gesture intended to discover whether human beings were a
, "respectable" life form, which demanded an appropriate response, Accordingly, he per-
,?1 Sged a course of conduct which served the double purpose of conferring status on him-
g self in the eyes of the lioldaug, and which established the human race as respectable.
In doing so he saved the human race from both war and a diffident policy of lsow~
lationism, He established tli: human race as a legitimate presence in space and in-
fused the leadership of the human race With the vigour necessary to lead man to the
stars, ‘

In THE OUTPOSTERS, the human race has found its way.into space, but it is re-
luctant to stay there, Human colonies are populated through shipping out colonists
chosen by lot and dumping them on various planets, The home planet takes minimal
steps to protect their colonists from the Meda V'Dan, a mysterious alien race that
persistently raids the colonies. Security on the colonies is in the hands of the
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Ontposters, One Outposter, Hark ten Foos, decides to alter the shepherd~sheep rela-
tionship of outposters and colonists and to organize the commnity in his charge for
self-sufficiency. From there we move to a-“ carefully engineered confrontation vith the
iieda V'Dan, who are actually space nomads, with the social system of the Bedouins.
The ¥eda V'!Dan, surprised by resistance, seek easier prey clsewhere, The Space Navy
muns for cover, abandoning the colonies, In this power vacuum, the now selfwsuffi-
clent colenies secede and form their own society, new, The colonies are diverted from
serving a life of lwawry for those at hone, foreing both societies to turn to sapce,

Or in TACTICS OF MISTAKE another military hero-this time a former staff offi-
cer at a military academy, is featured, He resigns his porition to take part in a
confrontation in a remote part of space which causes a major shift in the balance of
power and a crucial re-orientation of human affairs, . :

How consider: each time, a single individual by comprehending the nature of the
Lower relationships in exdistence is able to follow a carefully planned course of con-
duct to exoleoit that balance and to change the future of the human race, Every time
the choice is Dbetiwreen stagnation and a radical move into space in order to channel
and direct human enerzies in a constructive fashion,

it is my opinion that in these bocks and elsewhere Gordén Dickson causes liachia~
velli's theories to be acted out by the characters he creates, Please note the qualie-
fications which I impose on this opinion, I do not say that Dickson does this con-
seicusiy or deliberately. I do say that Dickson edvocates a liachiavellian philoscphi.
I do not myself comment on the philosophy embodied in the writings of either author,

Yy point is simply this: any writer, but especially a science fiction writer
inevitably embodies a unique social theory, But especially inevitably, those thecries
resemble in various respects those of accepted social theorists, Dickson demonstrates
a theory similar to that of iiachiavelli. Both appear to embrace a humanism which em-
phasizes the destiny of Man as the key value, lian is seen at his best when he stands
as master of his world, be it the environs of the Mediterranean or the vastness of
space,,

This certainly is not a theme which Dickson always adopts; readers of his short.
stories DABGER: HUMAN, and DOLPHIN'S UAY will know that to attribute a "manifest des-
tiny" brand of humanism to Dickson is to do hinm a great injustice, However, as my
analysis shows, he approaches that theory in some places,

I think that my study serves to show the value of a social theory analysis of
gclence fiction, and'if I have provoked any thought on the matter, this effort will
not have been wasted, '

cesesToOny Dalmyn
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DERN RPOY ' HOW TO HAKE 4 BELTEVABLE SCTENCE FICTION MOVIE

, We are constantly being bombarded in theatres and on television with "bad"

science fiction movies. Before I say anything further, let me define a "bad" science
fiction movie: A "bad" science fiction movie is one which is not believable, The
coréllary to this, of course, is that a believable science fiction movie is a "good" -
one,

In the interests of upgrading the art of science fiction movie making and in~
deed the very art of cinema itself, the up-and-coming film maker should endeavour
to create "good", not "bad" science fiction movies, What does this require? The ea-
siest way to taclde thich problem would be to list the "do!s" and the "don't's" of
sci~-fi cinema, This would be practically impossible, however, because the "dota"
are an ever-&xpanding field; new ideas and methods are being thought up every day
- for sf films, It would indeed be detrimental to the art to limit in any way the
creation of new ideas in film production, So let us look at this from a negative
standpoint, The "don't's" will be listed, Should you have intentions of maldng a
"good" science fiction movie, draw up a list of all the things you plan to do; then
check them against the following list of things not to do, Should something oceur
on both lists, re~write it in a more respectable manner, drop it from the script
altogether, or prepare yourself for severe criticism,

THINGS NOT TO DO:

- 1) Cliches: These exist for one reason only, and that {s for satirization,
If, for example, you wish to "beam" someone from an orbiting spacecraft to the pla-
net's surface, derive a method for tiis that is-as far removed from Star Trek as
possible, If your methed canies anywhere near it,ymur viewers will espect to see a
landing party from-the Enterprise materialize or they will either: a) leave the -
theatre, or b) change the channel to Hollywood Squares reruns, Seriously, though,
the audience is thusly removed from the film and you must now work to get them back
into it,

2) Include Fasily Dated Equipment (i.e. "phoney"): Nothing could be worse
than fabricating a model of a "Pocket Muclear Disintigrator" and including it in
your film only to discover that some pharmaceutical company recently marketed a
"Pocket Enema" which highly resembles your disintigrator, Te anyone who has séen
both devices the comparison will be rather humorous, not-to mention your film, (One
can imagine the look of surprise on the face of our hero, Commander Bolt Upright,
when he takes aim and fires at the onrushing iartian hoards only to shoot at them
a thick but harmless stream of warm mineral oill)

One’ should try to make his equipment and surroundings loolt both functional and -
practical, See 2001, Silent Running, Sleeper, just to name a few good examples of
films with such equipment., . '

Another approach would be to avoid altogether themes which require large
amounts of such hardware. Adapt a story such as Clarke's The Nine Billion Hames Of
God or Niven's Cloak Of Anarchy. These stories aré not projected that far into the
future and require little in the line of gadgetry.

3) Hords, Words, Uords: If Commander Upright employs a solar-powered knife
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to slice his steak, refrain from gi-
ving it a title: "Auto-Knife" or )
"Slicey~-Sun-Pow" or anything as silly.
Call it a knife. Do you call the el-
ectric doors at your local shopping
centre "electric doors" or "auto-
doors"? Mo, They're doors, right? Do
you call your eyeglasses "plastics"
simply because they're making lenses
out of plastic nowadays. Mo, You still
call them glasses, Remember, names
stick and:the names of common every-
day items last a long long time,

Also watch the lenghth of your
new words, Pecple tend to abbreviate
words and shorten phrases to speed up
cormmnication. Try and do as Frank Her-
bert does in Under Pressure vhen he has
his characters abbreviate Bureau of }
Psychology to "Bupsych", or Larry Hi-
ven again in Cloak of Anarchy, when he
calls an aerial police surveillence
and law enforcement-device a
"Copseye", -In short, make
.+ your words hold a minimm of
syllablés with a maximm
nmeaning, b

In closing, it can be TeE
suggested that if you really
want to break any of the ab-
ove rules, you might try an-
imation, because children don't
mind if Spiderman uses a Super-thermal-volcanic-atom- .
smasher to overpower his latest opponent; perhaps they know scmething we Goliiiese.
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SCHE THOUGHTS ON SCIEICE FICTION
ANDRIS TASKANS AHD RELIGION

Miy own personal seminal influence for the fantasy that is the basis of all
great speculative fiction is the Bible, (Let us all pause for a microsecond in
prayer that God does not strike me with a bolt of lightning in the spleen, )"~Har-
lan Ellison

" MI'myself have no real belief about God; only my experience that he is pre-
sent...sssubjectively of course; but the inner realm is real, too. And in a science
fiction story one projects what has been.a pefsonal inner experience into a milieu;
it becomes socially shared, hence discussable, - Phi l(': K. Dk

A few years ago, I became intrigued by the question of "the death of God",
whether regarded as a true "departure" of the Ultimate, or, in Martin Buber!'s
phrase, as an "eclipse of God", or as simply the secularization of culture, The
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quespion seemed to me significant and &f farareaching importance both for faith and-
for an understanding of reality. At the time, science fiction was my great interest ..
and I embarked upon an ambitious study entitled "Science Fiction and the Déath of ‘
God". I planned to-pursue the topic further, but various events intervened, liy years'
in university further deflected me from science fiction, although the religious
questions remained. Eventually I moved into the field of religious studies, And so

we come to where we started, and know it for the first time.

Utilizing the opportunity given me by the editor of this Journal, I would
like to examine at-leisure and at length the issues that intrigued me some years
back, Spec¢ifically, I am interested in the ideas of God and religion as they are
discussed, either incidentally or-characteristically, in that branch of literature
we call speculative fiction, What, for example, are the ramifications of science
and technology on questions of meaning and existence? Is "faith" possible in a
religionless context? '/hat does space travel "mean"? Is‘science fiction a new myth-
ology? Is Man to become an Overman, or even an Overmind, or are these concepts
merely misreadings of human nature due to the illusion of progress?

These are some of the broad questions I intend to appropriate for my explo-
rations, The explorations will not be any sort of systematic mapping, but rather
they will be a tenous and perhaps even haphagard searching for a pattern, This siw
fting through the prophecies, the flukes, and errors of sf will no doubt seem ext-
asperating to some,’To them, I apologize in advange and plead that I am only. a novice
critie, For my part, I igvite the participation and opinions of readers, and I would
agl the readers! help in compiling a bibliography of science fietion novels and’
stories dealing either explicitly or implicitly with religious themes or topics;

Hy own partial and exploratory bibliography will appear in the next issue,
along with some definitions and discussions, - S '

. - . tessrasse Andris Taska.ns‘ ) .
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a story in Spain.....)

| JOH‘NsTON CSMITH RAH, RAH, RAH!! (or: They used to ' tell

’

LTt -t ‘

They used to tell-a story in Spain, An American tourist approached a resident
of Madrid and asked him, "Tell me, what do you think of Franco?" The rather pro-
sperous locling shopkeeper looked furtively over his shoulder and replied’ to the
American,- "Come with me," _ : oo

He hurried the tourist into a cab which took them to the central plaza in °
Madrid, From there they took, another cab to the large park in the center of Madrid,
The shopkeeper once again looked around nervously, and thein he boarded the tourist
onto a row beat and they rowed cut to the middle of a lake, The Spaniard then cupped
his hands tcgether over his mouth, motioned the American to bend closer, and said, "I
like him," : : ‘ ' :

.

I've got a c'orifession, t00. It's to do with Robert A, Heinlein: T like him,

Tt didn!'t take me long once I first came in contact with a bizarre form of
human endeavour called fandom to .discever that Heinlein; to the more chic fans is
considered, sniff, ah,,.a little puerile? "Oh, Heinlein,yes...Stranger. in-a Strange
Land, an important book when it was wecitten, A little bit flower-powerish, don't
you think?" ' :

- - . ’

Or you could get, "Heinléin? Oh, a pioneer, one of the all-time great writers,
right? Four Hugos and all that, VWhy, I cut my teeth on Heinlein "

As I said, my arrival into fandom occurred quite recently, but my arrival in
the creative world of Robert Heinlein occurred many years ago, What'!'s really quite
strange about Heinlein as a cult hero is that he really received no general recog-
nition before the phencmenal success of Stranger in a Strange Land, Of course by
general recognition I mean recognition from the general public, Two Hugos for best
novel of the year before 1943 isn't exactly hiding in the closet, now, is it? ’

And yet it seems to me that as Heinlein (or at least Valentine Iichael S_nu'.th)
started to become a popcult hero, Heinleinis stock started to drop with the specific
in~crowd, As is often the case with select cireles (i.e, fandom), as soon as the in~-
heroes (guifus) become popular with the outside world they become no-nos with the in-

gide world, {

5
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 St111 and all; much-as I knew that the cogniscienti of the MidWestercons,
Lunacons, Windycons, NoReallyTheWholeGoddamWorldcons consider it bourgeious to
dip. into RAH, I canit help myseif, I am a Heinlaholic. ' . T

Everybody has read SIASYL, IWFNE, TMIAHM, and the really strange TEFL, but how -
many have looked at such gems as (to emplsy the in-the-know abbreviation forms) RSG,
HSSWT, TRS, or one of wy old favorites GR?* Sure, in a number of ways thess stories
are old fashioned: they arc filled with presocious little kids, little ten year old
scientific geniuses who build spaceships, and all sorts of the stereotypes of the-
1940~1950 Spece Adventure type of story. But ‘there ate no scientific ir»-curacles,
no horrible bloopers, no going-for-a=~siroll-on~Ceres, But more than anything there
is just a good exciting story, To me, specific must be two things: it must create

3 Rocketship Galileo, Have Spacesuit Will T: avel, The Rolling Stones, Glory Road
. -ll“' — ' . :



a believable universe; not a "willing sus-
v pension of disbelief” but an "anxious
yearning to believe", And it must have
an arresting plot, Now, I really enjoy
fantastic worlds, novels that are ess-
entially setting-dominated (e.g. Herbert!s
DUNE), Bat unless you've got a compelling
story, forget it. You might as well’
read articles in Whispering Fingers,
or whateverthehell this crudzine is
!”’ | called,

A e Heinlein always delivers a plot.

. [ I have never, that!s right, never read

\lh | read a single Heinlein creation that
h‘"‘... |

L

bored me, His prime goal 1s always to-
_ ‘ / | entertain, not to mystify, to impress,
a AWK T T T or to preach to his readers., In his
t) H“s’\“ Y \“\ Hm"“mm“ early novels especially (say up until
/ | W “ .
[ ohes - o lose out as entertaimment, and thereby
0" /,. - ll .
‘ /t\ o [ 1 fail as novels, Time Enough For love
s [T might be a nice, thick book with pre=
. t)

o

[ ull!f"’i

7

’ tent that the later novels devote them-
lh \ selves increasingly to preaching, they

1959) he's not out to teach us a les-
son, It's only in his later works that
Ill he starts to peddle this solipsist
L polysexual claptrap; and to the ex-
“,:5 tty music but as s novel it-can!'t
ST ~~  hold a candle to Glofy Road, which is
_ ”‘t ‘ about one-fifth its size (and sales),
Yet as Heinlein tries to get us all
to pull our clothes off and start
hustling our sisters {or brothers or

daughters!}) he still deliveis an entertaining story which is more than I can say for
the groovy Stand on Zanzibar,

- Now I am the first to admit there are problems with RAH, Every story has an’
irascible old man a‘la Jubal Harshaw (except for The Rolling Stones which has an
irascible old woman, Gramma, and is interesting if only for that reason alone,)
“And of course HeinYein's rather smirky style can get a bit wearisome after a while,
But I defy anyéne to come up with a tale by RAH that is boring, 'cause there ain't
no such animal, And if you want to’see the craft of writing at its finest, please
look at some of his earlier novels, the ones "you cut your testh on", They're not
Just for idds,...or perhaps I'm wrong. They ARE just for kids, and kids are the
most discerning audience of all: if they doh't like a book, they stop reading it;
if they don't like a show they start booing,

If this dreckzine should come out again, and if The Galactic Overlord His
Supreme Spacewarp The Universal Nurd Randy Reichardt wants it, my next colimn will
probably deal with some of the recurrent themes and characters in Heinlein, But until
then, go and dust off some of those old novels’stored away in your hope chests and
re~discover Grandad Bob. '

RAH RAH FOREVER!! . HEIL HEINLETN

vessessdohnston Smith
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STUART GILSORN A NOSTALGIC APPRAISAL OF THE PULPS

’

: While fondly looking through my run of Thrilling Wonder Stories, it occurred
to me that the now sadly departed phlp magazines maraged to generate an almost tan-
gible atmosphere, possessed a distinct "flavour" that has somehow failed to survive
in the’present circle of professiocnal sclence-fiction magazines, Despite their many
faults, the pulps had a certain vitality, an individuality that makes them warrant
consideration not only as unique art forms, but as important contributors to the
status science~fiction now enjoys. ‘

The writing in the science fiction pulps was so varied in style, plotting,
and thematic execution as to render it virtually impossible to describe it under
one all-inclusive heading. A good deal of the earlier pulp writing, particularly
that in the earlier Gernsback publicaticns, is by today'!s standards unrefined and
cliche-reeldng; every possible variation of a theme would frequently see exposure
within a fewissues of any paiicilar magazine, As a result of these "growing pains"
in the genre, besides the dubious impression of the pulps established by the many
hack-magazines of the time, writing that is described as "pulpish" is viewed under
a derogatory light,

This is basically unfair, and furthermore shows an astonishing lack of cri~
tical sense on the part of those who are so hasty in allowing the rotten apple to
infect the whole barrel. In defence of the earlier writing, it must be realized
that science fiction had not yet matured as an individual genre of literature, let
alone having been accepted as one by general readers., Concepts and themes were as
yet in the experimental stages of their long evolution, and writing techmiques had
certainly not progressed to the level of soph:.stlcatlon they now enjoy and occupy.

Ancther likely explanation that accounts for the erratic production from the
writers was the preserice of a greater rumber of markets; it was estimated once
that there Was actually in excess of twenty different science fiction magazines ’
available on the stands at one time, Certainly with the fiction thusly spread about,
magazines could hardly afford to be as discerning as they are now, In add:.tlon, the
best fiction was dsually ‘first submitted to the premier and highest paying mag=-
azine of the t:.me, Astound:_.ng With the constant threat of bankrupcy icoming over
most of the magazines, they could hardly lure in excellent’writing with substan-
tial-rates; with dismally low payments offered for fiction, or for that matter art-
work, most writers would be under no obligation to establish themselves as profoundly
literate craftsmen, Smply put, the markets were many and easily accessable,

Jt's unreasonable, however, to unearth excuses for the bad writing vhen so
much really excellent material enjoyed an appearance in the pulps; in fact, much of
the fiction was classical, and beyond merely surviving today in multitudes of paper-
back reprints, hias acquired a new significance that has influenced a whole gener-
ation of writers, Undeniably, Astonnding and Weird Tales ran the highest calibre of
fiction in their respective fields, and yet, of all the pulps, those that displayed
the greatest consistency in the level of writing and illustration were the fantasy -
magazines included under the Popular Publications chain: Famous Fantastic Mysteries,
Fantastic Novels, and A. Merritt!s Fantasy. Although as a rule they obtained their. .
material from sources available elsewhere, they nevertheless showed an acute edi-
torial ability, and seldom failed to maintain a remarkably fine appearance, Of all
the pulps, with the possible exception of Argosy, these were the most dependable
sources of entertairment: Merritt, Cuwmmings, Farley, Stoker, England, and Leinster:
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all masters who eventually found their way into these memorable magazines.

The artwork in the pulps had to‘withstand the buffets of an even greater mm~
ber of obstacles than did the fiction, and yet remarkably, many of the finer repre-
sentative examples of the illustrating have survived until the present as the most
beautiful work ever done in the field, Artists not only had to contend with poor
grades of paper and unrefined techniques in-printing that left many illustrations
horribly mangled, but also had little financial compensation to look forward to; rates
for illystrations were even more alarming than was the case with writing, and itts.
little wonder that many frustrated artists simply refuced to turn out work ofa .
quality, that was more than barely acceptable, The cover artists were under still’
another handicap: in the interests of competing with all the many other pulps for
the buyer's attention, editors would frequently advise them to sacrifice any ar-
tistic virtues in the art for eye-riveting garish displays of colour and action.
Small wonder the--stereotyped image science fiction. suffers from had its genesis in
that period, - B __— : :

The illustrations in‘the pulps may have been disfigured by a variety of things
now long.overcome, and yet, in so many different, inexplicable ways, they had a dra-
matic power, a wonder about them, Certainly pulp artists snjoyed, although sometimes
abused;, the luxury of large-size full-page spaces., The talent of the artists theme
selves, however, was that which contributed most to the lasting imprint of pulp art
in the field. The pulp age was fortunate enough to have prospered at a time when
many of the field's greatest artists were at the height of their development., Fin-
lay and Lawrence-turned out scme bedutiful creations, the full imaginative scope
of which is still being marveled at, Few artists displayed such meticulous and de-~
tailed precision in their work as these masters, and their presence in many a mage
azine was often its only saving grace, as many a brief glinpse through out-of-~
print lists will testify, : -

- - e

Of all the science fiction illustrators, it was Frank R, Paul who most firm~
1y established himself as a source of inspiration to both artist and writer. As
evidenced by his cover work in many issues of Amazing and Fantastic Adventures, he -
possessed an almost magical. ability to convineingly depict alien cultures, His work
had its structural flaws, yet few other artists could rival his genius for ima~ . -
ginative Heihgsfand settings, and his influence is apparent in countless modern
styles, As well, Frank Kelly Freas, the nine time Hugo winner, first saw exposure N
in the pulps;.his tin-paged spfeads in Planet Stories largely established his re-
putation.as a powerful stylist, '

Many.of the covers cannot be taken seriously, of course, since they were de~ ‘.
signed -in the interests of economic strategy and must be viewed with an-affectionate,
light-hearted attitude, Of all the pulp artists, certainly Barle Bergey is most vi-
vidly impressed in our‘memories as one of the main- architects of the stereotyped
covers: bright yellows,.expansively limbed females, and stock heroes boldly graced
his covers, on most issues of Thrilling Wonder Stories and Startling; so’frequently
in fact that it was virtually impossible to distinguish between the two, But even he
had his octassional moments of artistic genlus, rare as they may have been, Un=- ‘
fortunctly,, for an' artist of such potential, quantity detracted from quality. Still,

one cannot .glance through his work and resist its appeal, for no matter how ‘
his cover may have been at times, they were stronpgly representative of the period.

Whatever their relative merits and faults may have been, the science fiction v
pulp magazines not only contributed to the general public!s growing awareness of i
science fiction.as an important genre in literature, but as well, catalyzed the first ,
fandoms through the letter columns; through encouraging open and intelligent ex-
changes of opinion between the first fans, regardless of how Juvenile or naive the
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magazine's attitude may have been, the letter columns are rightfully considered as
the progenitor of the first fanzines., There was something about the pulp magazine it-
self that inspired the enthusiasm of its readers and countless collectors to fol~
lows there'!s a vital informality, ah attractiveness and appeal about the pulps as
individual magazines, With the recent appearance of several attractively done pulp
histories, including a fine study by Ron Goulart and a beautiful book from Bonanza
that includes mumerous colour reproducticns of the pulp covers, the pulp magazines
are only reCently being appreciated fully for their lasting effect on a generation
of dreamers., -

seeessesnsdbuart Gilson

L, £’

AN EXERCISE IN FRUSTRATION (Or, Don't Live in Winnipeg and Read Science Fickion at
the same time,)

The selection of science fiction in Winnipeg public libraries is not good at all,
The main library, which presently houses over 200,000 books, has but seven shelves
of science fiction. The catalouging, which, granted, is quite dated in some cases, is
questionable, too. A quick check, say, for a few Hugo winning novels will reveal that
although The Left-Hand of Darkness, Stranger In A Strange Land, The Gods Themselves,
Stand On Zanzibar, apd The Dispossessed are all classified as Fiction (Science),
books such as Dune, A Canticle For Leibowit~, and The Han In The High Castle can be
found ¢lassified as general fiction, The number of books in each branch is less, of
course, and the selection is nothing to rave about either,

Now the system of libraries at the University of Manitoba has quite a few more
books than the main library, including 4 massive periodical section, These lib-
raries serve upwards of 20,000 students, The available sf here is Practically nil,
but I could always accept that fact, assuming that the University libraries are
designed to serve student needs as opposed to public and/or personal demands, But
recently I had that theory shot down when T visited the University of Winnipeg
library, which serves 5-6000- students. Out of curicsity, I checked the subject cat-
alogue’under science fiction, to see if the library housed any criticisms or his~
tories, To my surprise, I discovered 2 partial and 1 full drawer exclusively lis-
ting every novel; criticism, 2 con programs {Chicon '62 and Discon '43) and much
more, Apparently, they had an extensive sf section, and had given every novel a sep-
arate classification under Science Fiction in the subject catalogue., The novels con-
stituted the bulk of the collection, and I found many out-of-print books, such as
The Wanderer, as well as some lMark Clifton rovels (but, alas, not They!d Rather Be
Riggti. So I moved frantically into the stacks and began my search for the section;
it was the Library of Congress system, so they were listed as PZ. But to my frus-
tration, I could not locate them, so I checked with circulation and discovered they
were all on reserve, Reserve???!!! It appears that- during during the first years
the books were in the stacks, over 400 were stolen, so it became necessary .to move
them behind the desk, out of the reach of library shoplifters. e

I still cannot understand why, though, of all the libraries in town, the best
selection of sf should be at the U of Winnipeg, They don't even offer a.course in the
subject (U of M devotes part of a half eourse to sf). On the positive side, it cer-
tainly 1s gratifying to know there is a good sélection of sf somewhere in Winnipeg
(outside of private collections, of course, lir, Cuthbert!), But the main drawback
is that access is restricted to U of W students only. The other point is this:-given
such a marvelous selection, one could browse for hours, but that's not alléwed, uh-
uh, You rust present a list to the clerk, and she'll retreive them for you, I asked,
if there was someway of obtaining special permission, but all I received was a
sideways shake of the head. Perhaps if the Spaced Out Library opened up a branhh
in Winnipeg....., : ’

«so2€ editor
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. WN::REVIEW BOB FRANCE

SWORDS-FLAY AMD DERRING-DO

Being called upon (rather begged) by ye editor to fill in space for the first
issue of his fanzine, I was requested to attempt "a bookreview of sorts..., please?"
Inquiring as to whether there wer any guidelines or qualifications I should adhere
to since I had never seen let alone read a fanzine, he replied that the books should
have been published fairly recently. Keeping this in mind, I have attempted the
following: Rather than being a critique it is more generally a list of some of the
novels I consider worth mentioning that have appeared in the field of fantasy.

AS THE GREEN STAR RISES Lin Carter; DAW Books, $1.25

. Comtinuing the great tradition that-Edgar Rice Burroughs created 70 years ago
Carter excells himself this time, in this, his latest work in the four volume
Green Star series, Carter himself admits to being called a near carbon-copy-writer

.. whose works-have no individuality of their own from their predecessors and contem-
poraries, It is my feeling, if I may quote the Python crew, "Anything worth doing

' is worth overdoing", Since Burroughs isn't with us anymore someong has to fill this
empty void in science-fantasy literature, and Carter does it admirably.

True, even as fantasy is considered this book doesn't stand beside the masters
(Gormanghast and Cnce and Future King) come to mind) but it is a different style of
writing and succeeds in what it sets out to do: entertain you. This is just a sim-
ple swashbuckling adventure at its best, nothing more, nothing less. Carter here
even surpasses ERB himself at times during the narration, As can be expected, there

~ ‘are lost princesses, evil villains, loyal comrades, and of course the famous eliff-
" hanger ending that makes this novel so typical yet so enjoyable,

" THE HOUNDS OF SKAITH Leigh Brackett; Ballantine, $1.75

Within the last year we have seen the" re-emergence of many of the famous wri-
ters of old, One of these is Leigh Brackett, famous for her countless stories that
thrilled thousands during the dying days of the pulps., Her old hero; Eric Stark, is
back again for more of the same, this time only greater and better, lhile not a
direct outright copy like Carter's she makes no secret of the fact that Burroughs
was her model, This book along with its predecessors in this series (published last
year) is reasonably competent, harmlessly entertaining, but not so quickly forgett-
able as the countless number of other "Conan prototypes" on the shelves today. They
(her books) seem to have a magic all their own, a sort of magic which is hard to
put a finger on, Unique she is not; enjoyable she is, made evident by this latest
outing, ' :

BLADESHAN OF ANTARES Alan Burt Akers, DAW Books

As the title suggests, this novel is yet another off-world yarn of adventure
but with one particular that sets it apart from the previously mentioned books- it
is execrable] This doés not only apply to this book but also to the previous eight
in the series as well, The entire series gives me the impression that Akers ex-
hausted all his ideas in the first 150 pages of the first novel and for the next 8
he just pulled and stretched the dreck as far as it could go until...in this latest
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fiasco of his, it has finally broken up and gone back, flying into his face, It is
raroly that I Qa.nnot finish a novel no matter how bad it is- this book I'm afraid

id one of them, No plot, boring scenery, boring adventures (see also: tedious, un-
interesting, dull, prosaic, vapid, commonplace, colorléss, drab, arid, dry, flat,
humdrum, insipid, lifeless. To be continued next issue.), boring...., Seventy pages
was all I could take of this piece of excrement before it was tossed into some moldy
corner of my room, and there it lies today under a pile of textbooks that I never
touch,

The backjackét of this bool says it is better than the Gor books and compares

it with LOTR. Nothing could be farther from the truth, It's hard to believe that

these books sell enough for DAW to start reprints, I can think of only one good
reason to invest in this book: starting to read it will put you in a sweat to re-
read Tolld.en, .

eseses.B0b France

One final word as I type $he last stencil: I don't knéw what the repro is
going to be like, but you'll know by the time you read this, I certainly hope it
will be readable and that the illos look 0K, For any mistakes or poor repreduction,
I apologize now to-everyone; I had a hell of a time cementing these electrostencils
for the first time, but it was fun and good experience, Next issue should be mch
better; the only direction to go is up,

This is number "25 in a run of approximately 200,




o TN ey . = '
N . .
L4 T, Lo Lo . s
i g Tl .- T
N AR Y - h
N T J-. .,.l )
!
'I ).y ; h ‘_- ~ - 1 s
[VEDPORTE JL)_" 4 - ! \ v
"o, . KSR ! '

- - -~ _— . emide e e

Tamt .. em e . = A — - -

de last word' As I type t.hls welre half way through running t.h:.s off, a.nd vae
noticed a few typing mistakes and some poor repro on the illds, So, may I Just :
“apologize to the artists and writers here again, Sothgt all, .
~de final "plug: In ilinnipeg, visit The Paperback Galaxy, 333 Hargrave; phone:
1-204-957-0540, The latest new sf and fantesy paperbacks; easily-the best selection ™
in town, Ask them to send you a catalogue,
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