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Edliterial: Trinmphi of thé 5W

Néil Jamidsen-Witliams
##% We Interrupt this zine to present this editorial 1in Pudmonkey #**#%

As yeu may have neticed en the frent cever, SWILL recently recéived twe fan
awards given at VC@ON 37 in late September. While ene award was expected, the
ether was a surprise.

The Elren Awards aré fandem's lengest running speef awards -- awarded for the
waerst centrisutiens te sciénce fictien/science fictien fandem during the previeus
calendar year. The awards are présented annually by the British Celumbia Science
Fictien Asseciatien (BCSFA) at the VCON cenventien. Way sack in 1983, I was
neminated for an Elren award fer "Werst Fanzine Editer". I didn't win and I den't
knew whe did. Interestingly, the neminatien was net fer Swill, er fer Baughter of
Swill (which was publishéd in 1983); it was fer my ene year ténure as editer of the
clubzine BCSFAzine. Net evéryene in the cluls énjeyed by editerial style te put it
mildly. Ibreught a mild Swillesque attitude te the tame and tepid clubzine. There
were Swill-like editerial rants, seme Miriad-like (Miriad was the semi-prezine
published sy the ethér thrée dreegs) dreeg material, and lots of fillér material
gleaned frem the centemperary punk subculture of the timeé. In my deéfence, I did
raisé the preductien values en the zine, published it en time, included all the
matérial that came frem the club, and (mémery is hazy en this ene) sut I recall
actually medeérating the L.aC sectien of the zine -- keeping a lid en things rather
than peuring petrel en the fire like ether BCSFAzine editers. Net evéryene liked
what I did, hence the neminatien.

In émail with the current SM@E (Secrét Mastér of the Elrens) I suggested that I se
awarded an Elren for "Werst Fanzine Editer of all Time" or "Lifetime
Achievement fer Werst Fanzine Editer" at VC@ON 38 -- seing 38 years aftér the
eriginal neminatien. The SM@E suggested that SWILL win a "Waerst Fanzine"
award which weuld s¢ awarded at VC@N 36 last year, but secrét master things
intervened; nevertheless, I kind of expected that SWILL weuld win seme sert of
Elren this year, and it did. SWILL wen "Werst Fanzine" fer the use of the
pudmenkey fent.



What I didn't éxpect was te récéive a Faned -- the Canadian Fanzine Fanac Award
-- for "Best Fanzine". This is actually a it f an heneur as it méans that at least
seme people out there like what I am deing, here. It makes a nice ceuntérpeint te
these eut there whe have cemmented that SWILL is net and nevér has béén a
fanzine and that I am net and néver have seen a fan.

New, these cemments are reeted in the centéxt of these fen whe subscribse te the
werldview that enly the traditienal trufan faan is a réal fan. Wefinitely, frem this
perspeéctive I am net and never have been a fan. T have never beén part of the
trufan faan sul-subculture where faanishneéss is parameunt, eclipsing the génre
itself, and I néver will. Frem my pérspective, the genre is central and always will
be. 1 am a fan ef the sciénce fictien genre, first and ferémest. Am I a fan of
fandem? That is a2 mere difficult ene te answer.

What I am net a fan of and never will be a fan of are the superier than theu, lerd
high aritrater ef fannishness, pretecter of the precieus bedily fluids of trufandem,
fughead trufan faans and their vérsion of fandem. As for fandem in the larger
perspective, T have ne issues. Am I a part of it? I ence was and new...I am
marginally part ef it. Yes, I have been pubbing SWILL, I have been atténding
cenventiens, I have been participating as a panellist/mederater, I have denated
seme of my time te cenventien velunteering; all of which ceuld e viewed as
fanac. Hewever, as the traditienal trufen faans have peinted eut, this is all in
cennexien te my reséarch preject and thus cannet e ceunted as fanac; I am éither
a nen-fan er an éx-fan whe is résearching fandem. I lseg te differ. As a résearcher,
I didn't have te revive enc of my eld fanzines te use in part as 2 means of
cemmunicating the presress of the résearch preject. As science fictien
cenventiens are public eveénts -- if yeu find eut abeut it and pay yeur membership,
yeu can atténd -- I technically didn't évén have te netify the erganiseérs that I was
studying the cenventien and these attending it (it is geed ferm te de se, but
ethically, it is net réquired for public éveénts). I did net have te de any
velunteering, sit en panels, etc. I chese te de this, because I asked myself the
squestion; sack when I was active in the fan cemmunity, as a fan, what appreach
weuld I like te see frem a résearchér? Mayle my answer is a dated ene -- se be it.
Am I curréntly a part of the SF fan cemmunity? Yes, sut enly marginally. Leek
even when I was heavily invelved, I was mere a FIJAGPH fan anyway; the helsly



has simply meved dewn several strata ever the past 38 years te being just a step
abeve safia.

Alse, the traditienal trufan faans have tarred me with the brush ef crudzine -- as if
that was a cencérn. Leek lesers, I knew hew te put tegether a decent -- net killer,
but décent -- layeut back in the days of electric typéwritérs and electre stencil and
mimeegraph. Guess what, like everything élse teday, with the technelegy
availasle in yeur avérage effice preductivity seftware, it is an éveén far simpler task
te de se. It is net that I cannet de se; it is because this is a censcieus, definite
cheice being made by mei, the editer of this zine. As was the cheice of the
pudmenkey fent. Fer a mement, just 2 mement, ever cleck the atrephying srey
matter in yeur skulls and censidér the standard dictienary meanings feor the werd
chesen as the title of this fanzine. This is still an eld-scheel punk, pare-dewn-te-
the-basics, centént ever ferm, in blessed text alene, zine being written by a middle-
aged punk/academic/sf genre censumer-marginal fan that has a slightly gentler
tene than 38 years age duc te the fact that the editer and celumnist (Lester
Rainsferd) are ne lengeér in eur tweénties. We yeou traditienal trufan faan fuckhéads
actually bselieve that I am geing te give a shit that yeu call SWILL a crudzine?

SWILL is a crudzine by intént and design and preud of it. SWILL wen the Elren
fer its crudzine aesthétics and yet, surprisingly, wen the Faned fer its stripped-
dewn, ne whitewashing centent. PBerhaps the traditienal trufan faan gatekeepers
might censider pendering this... But ne, thére aré meré serieus mattérs te e dealt
with, such as, why evéryene in Third Fandem Transitienal B were a bunch ef
assheles...

##% We now return to this zine 1In VI C(orona, already 1in
progress... *x#



Thraghitis Trafén:
Fén; Trodé and @thérwisé

Néil Jainiésen-Williams

Okay, here we go again...

Traditional Fans:

Also known as trufans, fanzine fans, and other names. I prefer
the term Traditional over fanzine fan -- not all fanzine fans are
Traditional fans. The term trufan is loaded and implies that
Traditional fans are the only real fans and that everyone else is
& fakefan. So, what is a Traditional Fan? 1In the context of the
present, a Traditional Fan is a faan; a person for whom science
fiction fandom is of primary and central importance,
overshadowing interest in the genre. Traditional Fans place
emphasis upon the older tropes and memes within the science
fiction fan subculture; tropes and memes that emerged prior to
the mid-1990s. Examples of this would be the primary importance
placed upon fanzines, the fannish exchange systems, clubs, and
regular face-to-face community. While fandom itself (usually
capitalised by Traditional Fans) is central, for most Traditional
Fans the genre itself continues to have importance, albeit
secondary or lower. Traditional Fans consume science fiction and
fantasy content in a variety of mediums from print to television
to gaming, etc. They may also have an interest in sclence
fiction and fantasy collectables. They may attend or they may
regularly attend fan-run conventions like Polaris and Ad Astra --
they may also attend conventions like Comic Con or Sci-Fi Fan
Expo. They may participate the organisation and running of fan-
run conventions. They may participate in genre based online
forums, newsgroups, Facebook pages, Twitter feeds, etc. They do
participate in writing fan fiction, LoCs, and fanzines. They may
create crafts, visual art forms, and performance art forms
related to the genre. They may network and organise within the
fan community. Traditional Fans often like to call themselves
trufans and do tend to view all other fans as fakefans or genre
consumers. Traditional Fans are a declining segment within the
scilence fiction fan subculture.



Active Fans:

In the context of the present, and Active Fan is someone who is
not a Traditional Fan who has some level of fan activity within
the science fiction fan community-at-large, i.e. not necessarily
bounded to a distinct geographic fan community. While most
Active Fans have multiple fan activities and often engage in
those fan activities within a distinct fan community (e.g. Star
Trek fan community in Toronto); one can be an Active Fan even if
you have a single fan activity (drawing cartoons) that only
appear in SF convention programme books. Active Fans tend to
view themselves as being simply fans. Active Fans consume
science fiction and fantasy content in a variety of mediums from
print to television to gaming, etc. They may also have an
interest in science fiction and fantasy collectables. They often
attend or they may regularly attend fan-run conventions like
Polaris and Ad Astra -- they may also attend conventions like
Comic Con or Sci-Fi Fan Expo. They may participate the
organisation and running of fan-run conventions. They may
participate in genre based online forums, newsgroups, Facebook
pages, Twitter feeds, etc. They may participate in writing fan
fiction, fanzines, networking sites, and blogs. They may create
crafts, visual art forms, and performance art forms related to
the genre. They may network and organise within the fan
community. For the Active Fan, the genre is central and fandom
is secondary; though for many Active Fans the fan community
remains important. Active Fans place an emphasis upon the tropes
and memes that emerged within the science fiction fan subculture
between (roughly) 1980s and 2004. As a segment within the science
fiction fan community, Active Fans are beginning to decline in
numbers.

Digital Fans:

This term is being used (borrowed from Arnie Katz) for lack of a
better term. This term describes those people who self-identify
themselves as fan but have little or no fan activity within the
established fan community. For the Digital Fan, the genre is
primary and established fandom is tertiary or lower. However,
most Digital Fans engage in fan activity outside of the
established fan community through social networking and other
digital means. While they percelive themselves as fans, while
they interact with other fans like themselves, they rarely
interact within the established fan community. Digital Fans
consume sclence fiction and fantasy content in a variety of
mediums from print to television to gaming, etc. They may also
have an interest in science fiction and fantasy collectables.
They tend to attend trade show style conventions like Comic Con



or Sci-Fi Fan Expo and rarely ever attend fan-run conventions
like Polaris and Ad Astra -- and if they do it is to see a
particular guest or to go to the Dealer's Room. Their primary
fan activities tend to be digital or digitally mediated; e.g.
writing blogs, newsfeeds, fan fiction, and sometimes digital
fanzines. This form of digital fan activity tends to run separate
and parallel to that of established fandom. Like other fans,
Digital Fans may create crafts, written/visual/performance art
forms related to the genre. Fans of this type will often be
viewed as being "mundanes" by both Traditional Fans and Active
Fans, though Active Fans may exhibit more tolerance for the
Digital Fan. Digital Fans place emphasis upon the tropes and
memes that have emerged in the science fiction subculture since
1998 (roughly). Digital Fans are a growing segment of the science
fiction fan community.

Genre Consumers:

These individuals consume science fiction and fantasy content in
& variety of mediums from print to television to gaming, etc.
They may also have an interest in science fiction and fantasy
collectables. They are the major audience for conventions like
Comic Con or Sci-Fi Fan Expo. People within this group do not
identify themselves as SF fans. These persons would be viewed as
"mundanes" by Traditional fans, Active Fans, and Digital Fans.
Wnile these people exist outside of the science fiction fan
community, the majority are strong fans of the genre. It is from
this population that the majority of the people who make up the
science fiction fan community emerged from (while there are a few
cases of individuals discovering fandom first and then the genre,
for the majority, they discover the genre and then fandom). As
the genre continues to grow, this population of genre consumers
is doing the same.

So, what does this all mean? Well one thing it means is that
Traditional Fans are are very small and shrinking segment of the
science fiction fan population. It also means that Active Fans
are a segment of the population that is aging and beginning to
decline in numbers. Yet, Digital Fans and Genre Consumers are on
the rise. That means that, as I have said before in this zine,
fandom is in transition; that fandom is changing. The big
question 1is what fandom is changing into; that has yet to be
determined, all that is certain is that it will be a different
fandom.



Pissinie 64 4 Pilé of Old

sferd

I am pissing on a pile of old Amazings. The urine arcs,
braking into blobs, shimmering. It splashes on the pile of
pulps. The yellowed pages of the old magazines become yet
yellower. Arc, shimmer, splash, yellow.

The sound is like bumblebees in summer. The drops, pulled to
gether by surface tension, throw out rays of light like
ligied amber. The yellowing stain on the Amazingas has the
suspect sheen of nosntechnology nanites gone bad. The drops
freeze in their arcs, turning into merrygorounds with pinik
ponies. The buzzing of bees intensifies into the roaring of
& Saturn v on launch.

Sone of a bitch, it's a VR scene. And if there's anything
Lester does not approve of in "today's" SF, it's VR.
Becasue, well, the authoer can spin on this kind of crap for
pages and pages while the story doesn’'t get anywhere. 1
cyould have gone on for pages, but The Swill would have
dealt with me.! In slomo. Like a John Wu film. The bullet
would slow down, we could see it spin as 1t ambles towards
my forehead , then the entry would and worse yet the exit
wound.

Why does VR devolve to either a HonkGong ganstger film slo-
mo or into the writer'’s last RPG campaign? Damned if I know
but it sucks.

To that end, I have recently read The Quantim Theif and at
the end I was no more enlightende but a few hours older. In
addition, all I can say of Revenge of the Ners 1is, would
have made a great rasfw joke but really, there was no need
for an entire book. No need at all. the vacuum of ideas in
VR is obvious, because it gets replaced by stream of
consciousness just like this colum.



Years ago Ze3lazny threw in all kinds of filler in the Amber
series-the transitions between worlds. I skipped it. and

you, reader, should skip today's vr storeis. You, and the Sf
field, will be better for thnat.



Trinmph of the “Mprdanés”

Néil Jainiésen-Williams

I am going to restate something that appeared in Fanstuff #21
because I like it and because it is useful. It is what Arnie
Katz calls The Epoch Theory of Fandom -- though I think that it
would be better termed the Epoch Approach to Fandom/Fanhistory.
This 1is looking at fandom through a wide-angle temporal lens.
Katz's KEpochs are:

"The Ho-Fandom Epoch (- 1932). Science fiction became a genre,
individual fans contacted each other and local and national fan
clubs appeared.

The Fanzine Epoch (1933-1973). The first fanzines appeared in the
early 1930's and quickly became the focus of fan activity.

The Convention Epoch (1974-2004). Conventions proliferated
exponentially in the 1960, which gave birth to a much larger
Fandom in which con-going and conrunning assumed a central
position in Fandom.

The Digital Epoch (2005-). Desktop publishing, the Internet and
Social Media are in the spotlight today."

I would also add to this that the rise of Mass Fandom would
appear to have taken place during the Convention Epoch and is a
dominant factor in the Digital Epoch.

Katz's HEpoch Approach overlaps, in my view, quite nicely with my
classification of fandom. The Traditional Fan is a product of
the Fanzine Rpoch and those who still hold onto the dominant
subcultural traits of this Epoch are the Traditional Fans of
today. As the Convention Epoch grew dominant the subcultural
traits that characterise the modern Active Fan emerge; I think
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that fan-run conventions and the style of fandom practiced by
Active Fans go hand in hand. The explosion of what has been
called Mass Fandom was fuelled by the increasing acceptance of
the genre within the entertainment industry and the "big-tent"
approach (something for everyone) that started to become common
in the latter years of the Convention Epoch. The Digital Epoch,
I think, has less to do with desktop publishing and the Internet
(though both are important), and more to do with social media,
texting, and mobile technology. Most definitely the type of
fandom that I have classified as Digital Fans is fully at home in
this particular HEpoch.

While the dominant form of fan activity persists into later
Epochs, they cease to be dominant. The dominant form of the
Digital Epoch has yet to be determined other than it will be
mediated by social media and mobile technology. We are still
only eight to 12 years into the transition. Nevertheless, the
shift has occurred and it is not going to go away. From the
fannish point of view of Traditional and Active Fans, Digital
Fans are most definitely not fannish; in that Digital Fans have
less interest in established fandom. They appear to be in the
process of creating their own version of a fan community, but a
fan community that is ever shifting and mutable -- for ever in
the now, and just as ephemeral as a moment. It is not the sort
of fan community that Traditional or Active Fans are used to. It
is not the type of fan community that has a strong traction in
the face-to-face physical world.

Tradition Fandom was rooted in physical community, regions, and
face-to-face meetings (local club meetings and socials, collating
parties, pub nights, etc.), where conventions were events you
attended so that you could actually meet face-to-face the fans
that you knew only through personal lettermail, LoCs, or the
telephone. Active Fandom retained that face-to-face aspect of
Tradition fans, but with less emphasis on the local community and
more emphasis on the local and regional convention circuit. 1In a
way, the conventions were the community; & community more bounded
in cyclical time that gathered together in one locale for a few
days before it dispersed to the winds, to re-form again in
another location on the convention circuit. Digital Fandom as a
community 1is like an electronic haze that manifests itself into
11



small face-to-face groups for a few hours before returning to an
electron state. Only at events such as Sci-Fi Fan Expo or Comic
Con does it materialise en mass, yet even then it remains in a
state of flux.

Digital Fandom is different. Personally, I'm not certain if it
is my type of fandom -- I feel more at home within the Active
Fandom of the Convention Epoch -- but, regardless, I am not about
to disparage Digital Fandom. While it may not be a type of fandom
that I am comfortable with -- look I still prefer email and voice
over text and Facebook -- but it is where fandom is going. You
may like the trend; you may not. However, you cannot stop it.
And it serves nobody to sit upon your self-appointed throne and
decree that, "Thou art not fandom, thou art mundane." Seriously,
it doesn’t. At best, you get to preach to the converted (those
who think just like you do) but it is not going to make Digital
Fandom disappear. Not at all. Go ahead, call them all mundanes,
for all the good that that will do. Consider this, Traditional
Fandom is greying and shrinking fast; Active Fandom is aging and
starting to decline in numbers and influence. Guess what type of
fandom is attracting the young people? Guess what type of fandom
is growing in numbers and influence? Guess what type of fandom
is going to become dominant and triumph? At least until the next
Epoch begins...

12



Scriklilitie s thé Beg Walls
Léttérs of Commet

Néil Jainiésen-Williams

As I write this, there is only a single LoC this time around. My
comments are, of course, in glorious pudmenkeéy.

1706-24 Eva RA4d.
Etobicoke, ON
M9C 2B2

September 12, 2012
Dear Neil:

Swill 14 has been sitting around and stewing the last few
weeks..life gets in the way when you're trying to get things done.
That's my explanation and I am sticking to it. Here are comments
on this issue.

More and more, I am finding that modern SF, what little of it I
read, just doesn't do it for me. Even a book like Among Others by
Jo Walton, which won the Hugo and Nebula this year, I've started
it, and am having trouble continuing with it. It's not the book,
it’'s me. I think I'd rather read the galaxy-exploding stuff from
the 60s and 70s. That's my own Golden Age. I've aged right out of
current SF's demographic. Genetic engineering and nanotech are
hard SF, but perhaps not as hard as those golden years' tech.
Somehow, they seem just a little softer. Any future today may be
difficult to deal with, given how negative our outlook may be.
And, given that we live very much in an SFnal future today, can
we imagine that our own SFnal future would look like?

k% Bverysedy has a "gelden age"; mine weuld sert of cerréspend with yeurs
temperally and thén again net. The same time peried, the 1968s and 1978s, had a
definite influence upen my SF tastes. Seme of what I réad during that time peried
was eld like Childheed's End and seme was srand new such as Rendezveus with
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Rama. Iread Clarke, and Schmitz, and Andérsen, and Chandler, and Wicksen and
Niven, and Ballard, and Brunnér, and Ellisen, and Malzkerg, and Silverbers, and
Spinrad, and se ene. Quite a mix, I just liked SF. In the decades since, T have
enceunteréd the new authers (espeécially, back in the day when I subscrised te ene
or mere of the print magazines) that I have added inte my censtellatien and I am
still pretty eclectic in my tastes, with a slight lean teward hard SF. I read very little
fantasy and I am léss fergiving with fantasy than I am with science fictien. I
expect a fleshed eut werld in fantasy and streng charactér-driven plets (after all,
altheugh yeu are creating a whele new werld, it is net a2 werld that has a brand new
technelegy, just classical te early medern technelegy that may be mixed and
matched) -- there sheuld e a sénse of histery and selid characters. Iténd te read
seed fantasy and enly after the werk has been established as werthy by the
cemmunity ef readers.

I like Jo Walten's werk, in particular the Small Change trilegy, sut I have yet to ge
eut and buy Ameng @thers. Primary réasen, it is a fantasy nevél -- theugh ene
ceuld alse (I am basing this statémeént en the backcever slurk) say it is slipstréam,
which may get me te purchase it pest-Christmas.

I weuldn't say that hard SF is léss hard teday; that dépends upen whe yeu are
reading. Verner Vinge and Kim Stanley Rebinsen aré abeut cqual in hardness, but
Gres Egan euthards them beth. Hard SE deces tend te be slightly mere character-
driven teday than in the 1978s and 1988s -- centrast the werks of Rebert Ferward
or Geeffrey Landis with these of Peter F. Hamilten and Alastair Reynelds. The
mere current hard SE alse tends te have a better understanding of the secial
sciences than in the past, which adds te its realism. And yes, evérything is darker
teday. That's just the way things are; we aré ne lenger pesitive abeut the future,
which tends te grew mere srim évery day (unless you ignere all news except that
which has te de with celebrity, shepping, and gadsets). It is net surprising te have
this reflected back in eur art, especially in the génre that is expected te deal with
exploring the futuré. And it is réally hard te eveén srasp what the near future is
geing te be like; case in peint, as of this yéar, it is new pessisle te 3-B print a
werking firéarm -- what dees that de te gun centrel? Hew de we centain the
Ameérican insanity te their side of the berder new that anyene with a 3-B printér
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can dewnlead the blueprints for an autematic weapen and have ené made in their
ewn heme? ***

I am not falling out with fandom as we know it, just some of the
older fanzine fans who are coming across as grump old pharts who
can't seem to deal with the fact that fandom changes as time goes
on, and they seem stuck in time, and fandom is moving on without
them. I am finding it myself, and attempting not to be left
behind, so we are moving forward with new interests, and making
new friends. I have used the term passive consumer to

describe more modern fans, while the fans you refer to are more
active and constructive.

Any literature should be fun. If it is good enough and lucky
enough to have an interactive fandom like SF does, all the
better, but fun still has to come with it. And, any common
interest that a large number of people share will often generate
an interactive fandom. SF fans fooled themselves for many years
that they were unique. Any group that can trace itself back to
the 1930s will do that, I suppose, but there are fandoms for many
interests, SF or otherwise.

k¥ T have had a peek within Fanstuff in recént menths and new bettér understand
what Taral has tried te articulate te me -- heweveér, I still cannet accept his
argument. He is net geing te change his peint of view en fandem any meré than a
"hard-Gard", Leng Island Gardnérian Witch weuld se willing te accept that the
Aléxandrian Traditien is a valid traditien ef the Craft. That it is all well and fineé
for Taral and his secial greup eof trufen te sét up their boundaries of exclusivity; at
present, it still remains a free ceuntry. It is alse their right te claim that they are
the enly real fans and everysedy elsé is a fakefan. Hewever, théy sheuld net
expect the majerity -- whe actually self identify themselves as seing fans
(regardless of hew they have been designated by seme trufen clique) and have
seme investment in that identity -- te agree with the lecked in a temperal warp
view of a small minerity.

I centinue te werk with défining the boundary setween genre censumeér and fan. A
year age, [ theught it was quite simple; but, it is net. In 2813, I inténd te cellect
data (er attempt te) frem this segment of the pepulation. ***

Polaris is its past format the past 15 years or so is dead. I
think they were losing money while trying to compete with the
15



pro-run cons in terms of guests of honour. The relaxicon seems to
be a little nebulous; I think they don't really have a relaxicon
model to follow, so they are playing it by ear. More has been
planned for the Whocon they advertise, and they have set a
weekend in November 2013 for that. I wouldn't really call Ad
Astra a big-tent event, but they have slightly changed their
focus over the years; they catered to the literary audience, and
they still do, to a lesser extent. SFContario is nearly
exclusively literary, and I think they do a better job. Ad Astra
has the advantage of being the first convention in the spring,
and acts as a springboard for the rest of the local cons to
advertise, and for local fans to shake off some cabin fever.

The locol..I think Canadian fandom was always fragmented, or
Balkanized was the word I used, and that was just because of the
geography. We tried to bring the local fandoms together when we
assembled an interested group for the Toronto in 2003 Worldcon
bid, and that held many fans together for a while, but many will
today say that Worldcon is not their big annual convention, and
they have no interest at all, but they will aim their calendars
and wallets at San Diego Comicon, or DragonCon, or Fan eXpo.

ek We will see hew things se with TC@N. I still see Ad Astra as 2 mixed
literary-ether media fan-run event newadays, whether yeu call that big-tent er net
is semantics -- they are attempting te appeal te everybedy witheut geing that final
step and bringing in acter guésts. SFCentarie is deéfinitely a litérary SF
cenveéntien. Canadian fandem has suffered frem regienalism in the past due te
scegraphy, demegraphics, and language. Teday, like seciety itself, everything is
mere fragmented (I tend net te like the térm Balkanised as it impliés that the
fragments are hestile te ene anether and unce-epérative, when they may just e
indifferent te ene anethér and unce-eperative). Terente as a geegraphic centre
appéars threugheut fan histery te have been Balkanised. But ether seegraphic
centres have been able te have greatér unity. As I said in the last issue, many of
the yeunger fans de net view thé face-te-face secial netwerking of a fan-run
cenventien as seing impertant -- they want the pregramming that théy cannet seét

via secial media er elsewhere enliné -- that is why they prefeér events like FanExpe.
$kk

Bring on that new survey, and we'll respond to it. Looks like you
will have a table at SFContario again. Ah, but will you have a
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pith helmet? If you need one, I expect there might be a dealer in

the dealers’ room who could sell you one.

I blethered on again, I see. Added column-inches for you. We
might be pretty busy at SFContario, but we will definitely see
you there.

Yours, Lloyd Penney

*ik Thanks fer blethéring, ethérwise, this time areund we weuld have ne LeC
celumn. Sée¢ yeu seth at SFCentarie... ***
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Endrieté: Accéptarices. ..

Neil Jamieson-Williams Acceptance Speech for Winning
the Elron Award for Worst Fanzine

Hey Scummos,

It is with fucking turgid thoughts that I viddy your malenky
gullivers burning brain cells all crigspy-like to come to the

bezoomy decision to give this award to SWILL. It has been starry
temporal wait. I would like to thank the SMOEs and re-commit to
continue our original mission; to keep tolchocking fandom. Thank

you, you vonny twits, and good night.

Nelil Jamieson-Williams Acceptance Speech for Winning
the Faned Award for Best Fanzine

Greetings,

To the Canadian Fanzine fanac Award Socliety, I would like to
thank you for this honour. I would also like to thank Lester
Rainsford for his great wisdom and perceptive analysis, Arne
Hannover for being present, Andrew Hoyt for his inane nattering
and phoney British accent and being a toadspawn (which is only
normal for one who is a chemist), John Goobly for his tales of
the colonial office and bad typing, and I would also like to
thank the following persons, tossers, and swine, beginning
with... what, I'm out of time!!! PFuck off
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